
This, the last video of this session and the MOOC as a whole, challenges you to think 

about the various visual manifestations of the Gothic imagination that appear to have 

little in common with the medieval. Fuseli’s Nightmare, for example, in design terms, is 

effectively Neoclassical: the architecture, dress and human figures are generally 

informed by Classicism. Terror, as expressed in this and in his painting now on screen, 

Ariadne Watching the Struggle of Theseus with the Minotaur from c.1815–20, is, 

nevertheless, is an important part Sublime Gothic art. 

 The sublime, in visual terms, need not have any connection with medieval 

architecture: as we have seen already, Gothic architecture’s crumbling and ivy-clad 

forms had a clear role in the Picturesque art of Sandby and his contemporaries. Sublime 

landscapes, instead, express their Gothic qualities through the sense of terror: not by 

dint of human actions broadly, as in Ariadne Watching the Struggle of Theseus with the 

Minotaur, but through humanity’s relationship to nature, in particular weather. Elias 

Martin, a Swedish artist, captures the sublime terror of nature’s scale and power in his 

Mountain Landscape with Banditti from c.1780. This painting has no Gothic forms, yet 

it is firmly of the Gothic school. The humans in the foreground, for example, are reduced 

to the scale of toy-like figures walking across the top of a foreboding mountain. The 

weather, moving in, threatens their safety, perhaps their lives. This is something that 

the well-known British landscape painter J.M.W. Turner explored repeatedly in his 

paintings, including Snow Storm: Hannibal and his Army Crossing the Alps exhibited 

1812, and his later Snow Storm: Steam-Boat off a Harbour’s Mouth exhibited 1842. In 

Turner’s paintings and Martin’s Mountain Landscape, the fragility of human life in 

relationship to the power of nature is fundamental to each work’s narrative. Each artists 

embraces fully the elemental nature of the Sublime: terror that is, to all intent and 

purpose, Gothic.  

Beyond this human-nature relationship, Martin’s Mountain possesses another, 

overt, Gothic quality: the figures themselves. Identified as Banditti, they are effectively 

criminals — those who pillage, rape and destroy. They move in bunches and are 

characteristic of lawlessness: Banditti, consequently, embody the destruction of Roman 

architecture that the supporters of Classical architecture, including Raphael, accused 

the Goths of, after which the pointed-arch style of architecture is named. The Banditti 

in this painting therefore can be seen to represent the Goths, and their terrifying 

situation only enhances this Gothic Sublime. Martin’s painting, consequently offers a 

potentially surprising and challenging contribution to the Gothic canon: Gothic works 

need not possess any overt, physical, allusion to the art and architecture of the Gothic 

(medieval) period. We welcome your thoughts and opinions on Gothic’s flexibility. 

It has been an absolute pleasure to navigate you through the twists and turns of 

the Gothic aesthetic in Georgian and early Victorian Britain. Ending with an exploration 

of Gothic art is appropriate given that the Gothic aesthetic was highly visual. But, as 



shown here, Gothic art does not need to depict pointed-arch architecture. It is, instead, 

the feelings and associations aroused by art that makes it Gothic. Yes, a painting 

depicting a Gothic building has Gothic associations, but a work that explores humanity’s 

weakness in relation to the power of nature, and the associated terror, is equally Gothic. 

Dale and I hope that, during the course of these six weeks, you have come to 

understand, or gained a deeper understanding of and interest in, one of the most 

important aesthetic forms in medieval, Early Modern and Modern Europe. Gothic was 

expressed in an incredibly broad range of forms, and it has been a real pleasure 

presenting and producing a MOOC that champions Gothic’s complexities and 

superficially contradictory appearances.  


